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FOREWORD 


Erroll Garner the composer is inextricably interwoven with Erroll Garner 
the pianist. Garner composed at the piano (on tape, or in earlier days, on disc), 
and his music was then transcribed to paper by others. 


In the course of a performance before an audience, or in a record- 
ing studio, or perhaps during a broadcast}, he frequently would improvise entire 
performances, and usually during the course of performance, he would play 
new compositions of his own, and unless they were recorded at the time, they 
often were lost forever. 


When asked how he got himself “up” for a performance, and what 
he did to prepare his hands (other than to blow on them if they were cold, or 
shake them a bit) he said, “| go out there, sit down at the piano, and say ‘fin- 
gers, do your number” Sometimes the hands seemed to have almost an inde- 
bendent existence and often sounded like two pairs of hands, because he was 
playing so many lines and rhythms at the same time. Garner’s ear and feel for 
music were considered to be phenomenal by leading music authorities and 
personalities. 


Everything Garner lived, experienced, felt, saw, and heard became 
part of his music. It was as if his subconscious took over at times. He was so free 
at the keyboard that his imagination could take him in any direction, partic- 
ularly when he played solo, or had a rhythm section which could keep up with 
him, and sometimes, “kick” him. 


Garner had a life-time love affair with audiences. He felt that it was his 
function to make people “feel good” when they listened to him. The audience 
empathy offen became part of his performance, triggering him and his musi- 
cians to many great peaks. Yet, he never had to compromise his work or style 
to please anyone. He played to please himself, and was delighted that he 
reached other people. He was his own best and most severe critic. He enjoyed 
life and all of the good things it offered. This offen included his own music, for 
which he was a most appreciative audience. His own recordings had an impor- 
tant place in his huge collection of jazz records. 


Queried about what he thought of while playing, Garner commented, 
“A flash of color, a wave, a beautiful sunset, people, many things.” lt was learned 
that Garner had synesthesia (seeing colors evoked by hearing sounds) 
which is a rare quality in adults. Generally children have it, but as they mature 
and acauire the strictures and inhibitions of the culture, they lose it. Garner 
retained this natural gift 


Gamer's talent as a pianist and as a composer was in da constant 
state of growth. He said of himself (in late 1976) that he “had a head full of 
music,” and that only the “tip of the iceberg was showing.” He was as intrigued 
and challenged by his own talent as were his listeners, and was bursting to put 
some things on tape so that he could hear what was “in his head.” He often 
laughed or exclaimed with pleasure when he heard “what came out” 


In the liner notes to Garner's latest album, ERROLL GARNER PLAYS 
GERSHWIN AND KERN, George Wein (a pianist himself, and impresario of many 
jazz festivals throughout the world, including the Newport Jazz Festival) wrote: 

’.. Gamer is the single most important piano stylist of the past 35 years 
...Most every piano player who has heard Erroll Garner owes him something... 
Garner epitomizes all that makes jazz the great music of our age...He is a 
natural... His music communicates to those who know nothing of the meaning 
of the word jazz. His music is serious, yet joyous. He has developed an individ- 
uality of style that has blessed only the greatest exponents of music...lo put it 
simply, Erroll Garner is a great musical genius. He has given me some of the most 
memorable and musical moments of my life.” 


In preparing for this folio, many months were spent until Sy Johnson 
was selected by Garner to write down and arrange his works, based on Garner's 
own recorded versions. Garner heard the finished manuscripts played for him in 
early December, 1976, by Harry Fields, a top west coast pianist and instructor, 
and G@mer's close friend for 30 years. 


This project, with Sy Johnson, was to be the first in a new series of 
Gamer compositions fo be made available in print. Garner was looking for- 
ward to this, his first collaboration with Cherry Lane Music. 


This folio concept pleased him and stimulated him fo “think more 
music.” When people thanked Garner for his obhenomenal performances, he 
usually said, “My pleasure,” and we feel certain that he hoped this folio would 
be instructive and “pleasurable” to all who play from it. 


BIOGRAPHY 


During his lifetime, Erroll Garner was hailed throughout the world as 
one of the outstanding contemporary pianists to emerge from the Jazz genre. 
From his early beginnings in Pittsburgh, Pennsylvania (born June 15, 1923) he went 
on fo win acclaim in all parts of the world through his unique, innovative music. 


Erroll Garner was a child prodigy. At the age of three, he simply 
reached up fo the piano and began to play. He was exposed fo traditional 
music training; however, these attempts were foiled by his remarkable ear and 
incredible aural memory. Garner memorized everything at one hearing elim- 
inating the need to read. Musically self-taught, he created a new, original style 
and became a dominant influence on contemporary piano. 


At age seven, Garner began appearing regularly over station KDKA 
in Pittsburgh with a group called the Candy Kids. By the time he was eleven, he 
was substituting for riverboat pianists on the Allegheny. In his early teens he 
began a roundelay of jobs in and around Pittsburgh in taverns, nightclubs, and 
restaurants, usually performing solo. 


In the early ‘40’s, Garner moved to New York and began fo win atten- 
tion in various night spots. On March 27, 1950, to critical raves and a standing 
ovation, he made his solo concert debut in Cleveland’s Music Hall. Since that 
time his programs of improvisations became highlights of the international con- 
cert circuit. In 1957, Garner appeared successfully as guest soloist with the 
Cleveland Orchestra and subsequently with orchestras throughout the United 
States including, among others, the Cincinnati Symphony Orchestra, the National 
Symphony Orchestra, the Honolulu Symphony Orchestra, and the Louisville, 
Detroit and Indianapolis Symphony Orchestras. His career as a concert perfor- 
mer, a headliner in night clubs, hotels, theater tents, on television and radio, 
flourished continually in the United States for about four decades. 


Garner's audiences are also world-wide. Since the late 40’s he had tour- 
ed abroad, increasing his foreign schedules through the 50’s, 60’s and 70's. In 1971 
he toured South America. In 1972 he toured the Far East, including appearances 
in Hawaii, Japan, Australia, and New Zealand. He toured Europe in April and 
May of 1974, and appeared in some gala concerts on the French Riviera in 
1973 and 1974. Erroll Garner was in constant demand for international tours up 
to the end of his life. 


Garner was the recipient of many international music awards and 
honors including the Grand Prix Du Disque from the French Academy of Arts. 
French critics called him “The Man With Forty Fingers.” European critics also have 
referred to Garner as “Chaplinesque” and “The Picasso of the Piano” in tribute 
fo his wry musical excursions and uniquely personal style. A tape of Garner's 
work was buried in a time capsule at the Theater of The Comedie Francais in 
Paris. In 1974, the government of the Republic of Mali issued a postage stamp 
honoring Garner. He headlined the 1966 International Television Festival in 
Montreux, Switzerland, for which he was commissioned to compose the Fes- 
tival’s theme music, “The Golden Rose,” named for their highest television award. 
Garner was the only antist from the United States fo appear on the ORIF- 
EUROVISION Gala for Handicapped Children in December 1965. He also was 
the first and only artist from the jazz idiom to tour under the aegis of Sol Hurok, 
who directed the pianist’s concert appearances from 1956 to 1962. 


Garner's American awards and honors through the years were many, 
including a tribute from the United States House of Representatives on the occa- 
sion of his birhday in 1976. 


Garner recorded extensively. His albums have been among the top- 
selling recordings for over thirly years. His “Concert By The Sea” is an alltime 
best-seller. In 1975, Garner was one of the few artists from the jazz idiom to be 
included in Schwann’s 25th anniversary edition. 


A prolific composer, Garner has more than 2G0 compositions to his 
credit. Some of his bestknown compositions are MISTY, DREAMY, SOLITAIRE, OTHER 
VOICES, LEFT BANK SWING and MOOD ISLAND. FEELING IS BELIEVING (SOMETHING 
HAPPENS) another Garner composition, is the title tune of an album by the 
pianist which was voted the best jazz piano album of 1970 by the International 
Critics Poll of JAZZ AND POP Magazine. MISTY has been recorded by scores of 
Artists in all fields—symphonies, pop, rock and roll, soul, and in 1975, in the country 
and wester field, winning an award from ASCAP. MISTY also has been the title 
song of the film “Play Misty For Me,” and was the theme music of the “Today 
show” on NBC-TV for over a decade. 


Erroll Garner's artistry was deeply rooted in the American landscape. 
His premature death on January 2, 1977, at the age of 53, cut short the life and 
work of this great pianist and composer. Garner left a creative legacy of 
several hundred compositions, many recordings, and enduring memories of his 
spontanelty, imagination, innovation, vitality and joy. 
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Music by 
ERROLL GARNER 
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INTRODUCTION TO: 


GARNER 
SWINGS 


If any group of compositions demonstrate the qualities that made 
Erroll Garner the extraordinary jazz superstar that he was, it would have to be 
these swing pieces. When his left hand would start the unmistakable four to the 
bar rhythm, as his right hand unfolded those dazzling melodic variations, the 
energy released could light a city, 


some of his most delightful mannerisms are to be found in this section 
of the book. The most fundamental of these, the famous Gamer “lag,” cannot 
be notated in any formal way because it is basically an interpretive device. 
(His leff hand would pump out guitar-like four-to-the-bar chords squarely on the 
beat, while his right hand would phrase around the beat.) Hence the “lag,” a 
fundamental part of the Garner style. Nobody else has ever been able to 
duplicate the awesome impact of Garner in full cry. However, it can be approxi- 
mated with some practice and careful attention to Garner's records. 


In playing the music, you'll notice that the left hand voicings hover 
around the same register and hand positions. This is the home of the most sono- 
rous accompanying register on the piano, and it accounts for some of the full 
rich sound Garner was able to pull from the instrument. His voice leadings are 
unusually smooth and fall well under the hand. Some analysis of the left hand 
voicings and their relationship to the chord symbols can be very fruitful. We sug- 
gest practicing the leff hand separately until the rhythmic flow has been estab- 
lished. Pay particular attention to the rhythmic accents that punctuate the 
steady four-four. When the leff hand can swing easily at the proper tempo, the 
right hand should fall into place. 


You'll notice that the eighth note notation in the right hand is largely 
unsyncopated. This is for reasons of clarity and simplicity and because the usual 
method of indicating jazz syncopation is inaccurate (i.e. JJ Jd da ). Erroll 
Garner, like most jazz artists, maintains a strong 12/8 pulse throughout everything 
he plays, from the slowest ballad to the fastest Latin. A more accurate notation 
would be g.¢) ¢2¢) . or changing the time signature to 12/8, but this would 
present enormous reading difficulties, even for professionals, and like the “lag,” 
the swing feel is leff unnotated. 


Another Garner device that bears explanation is the tremolo, notated Z. 
This is his interpretation of the big band brass shake, and he usesit constantly to sus- 
tain a chord for a measure or more. This tremolo is rhythmic 3. 3 6 


6 
at its source and usually measured in 8th or 16th note triplets (Ce f ef» CefeleCefebe), 
Using the tremolo properly will add a rich sonority and thrust to these pieces. 


Fingering is supplied where it seems necessary, but no two hands are 
alike, so it can be adapted to your ewn needs. 


You'll notice that Garner arranges his music in the same way an ar- 
ranger might for a jazz ensemble. He begins with a simple melodic exposition 
(supported by that magnificent left hand) and adds brass-like fills on the second 
eight bars, changes registers or chordal textures for the bridge, and restates the 
melody for the last eight bars in a slightly altered fashion. The result is a perfectly 
balanced AABA song form. 


PARIS BOUNCE and LEFT BANK SWING were composed as part of a 
group of eleven compositions (also including WHEN PARIS CRIES) which Garner 
wrote and recorded in 1958 to celebrate his feelings about the French and 
especially Paris, following a triumphant concert tour of France. They were 
recorded in a magnificent double set for Columbia, PARIS IMPRESSIONS. These 
are among the most joyous and accessible pieces in this collection, full of 
‘Garmerisms’ and high spirits. The introduction to LEFT BANK SWING might require 
some extra practice time. 


LIKE IT IS was Composed in a recording studio for the album, THAT'S 
MY KICK. Johnny Mercer later wrote the lyric and retitled it SHAKE IT BUT DON’T 
BREAK IT. You should notice the characteristic Garner relationship of the hands 
on the keyboard, and how full a sound results from such placemert. 


ONE GOOD TURN is one of the few gospel oriented pieces Garner 
composed. Since there was no piano available at the time, he hummed the 
melody into a cassette recorder and later recorded it for the MAGICIAN album. 
In this arrangement, the left hand is given the string bass role to play. Practice 
it separately until if swings. 


NERVOUS WALTZ was composed during a recording session for the 
album THAT'S MY KICK. It has one of Erroll Garner's famous, On Purpose, “wrong 
note” introductions, and it’s right. The fingering can be very useful in this piece. 
Gamer broke into four-four during his improvisations on this number before re- 
turning to the waltz time, and you may enjoy doing the same after the waltz 
time is comfortable, using the chord symbols as a basis for your own variations. 


IT GETS BETTER EVERY TIME is a slow blues. Notice how the meloay is 
introduced in the register usually reserved for the left hand. The resulting sonority 
is fulland satisfying. It is interesting that his initial melodic exposition is eight 
bars long and that he transforms the same material into a twelve bar blues on 
the second repetition. 


PASSING THROUGH was composed in 1956. It was first recorded in THE 
MOST HAPPY PIANO album, and it was a tune that Garner loved to play. It graced 
the THAT'S MY KICK album in the late sixties and was never far from his fingers. 
The tempo is quite bright, but plays rather easily. Notice thatthe accompaniment 
is set in a deeper register of the piano, and that the bridge, starting at 7], isa 
melodic and harmonic variation of the main theme. 


These pieces are all supplied with chord symbols fo aid in analysis 
and to encourage improvisation. Garner used these compositions as launching 
pads for flights of fancy, and you will be true to the intention of this book if you 
regard them similarly. Have fun!! 


GARNER 
SWINGS 


PARIS BOUNCE 20 
LEFT BANK SWING 23 
SHAKE IT BUT DON'T BREAK IT 29 
ONE GOOD TURN 28 
NERVOUS WALTZ 30 
IT GETS BETTER EVERY TIME | 33 
PASSING THROUGH 36 


“ Erroll Garner was a giant among jazz pianists. His ability to soontaneously create 
great musical works at the piano while performing for an audience was legend- 
ary. Inherent in that unique talent was his ability to make a personal musical 
statement that was as well constructed and logically organized as it would 
have been if he had preconceived it and planned every detail. In other words, 
Garner was a first rate composer who used musical theory and form in tradi- 
tional ways, yet was inventive enough to create music instantly which contained 
all the elements of good composition. His music is melodic, rhythmic, rhap- 
sodic, and original. As a musician he was one of a kind.” 


Billy Taylor 
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INTRODUCTION TO: 


GARNER 
BALIADS 


The whole world knows MISTY, but that fortunate melody is just one of 
the many ballads that Erroll Garner composed, and all of them reflect his deeply 
romantic approach to the piano that so delighted his audiences. Some of his 
earliest recording hits had been standard ballads like LAURA, and when he 
began to regard composing seriously, some of his first efforts were ballads. He 
brings to these songs a love of the rich sonorities at the piano, and a gift for 
making natural melodies and fresh harmonies. You'll notice that they are alll 
about the same tempo. Garner moved them right along, and infused them alll 
with his resonant jazz time and good spirits. They play very nicely at a slower, 
easier tempo provided the rhythm is firm. 


MISTY was composed by Garner on an airplane and was played by 
him at a recording session in 1954. His instrumental single became a juke box 
favorite immediately. The Johnny Burke lyric was added in 1955. Dakota Station 
had a vocal hit, followed by Sarah Vaughan and Johnny Mathis. Garner has 
recorded it several times since his initial version on Mercury, including on his 
OTHER VOICES album with large orchestra. 


There are two arrangements of MISTY in this collection. The first, open- 
ing this collection, is a simple piano arrangement with vocal line in the standard 
key of EP. The second is more pianistic and as Garner might have played it, in 
the more brilliant key of G. 


The symbol { ‘ )is found frequently in this section and it refers to a 
chord rolled upwards. There are no chords rolled downwards in the book, but 
they are common, especially in gospel music, and such a lovely, explicit symbol 
should not go to waste. 


These ballads seem heavily pedaled, but Garner used his sustaining 
pedal very sparingly. His fantastic reach, at least a thirteenth, enabled him to 
sustain notes that the average pianist could never manage. Some pedaling is 
obviously necessary, but if should be discreet, and never obtrusive or offensive. 


DREAMY was first entitled CREME DE MENTHE, and recorded in 1956 
with a rhythm section. It was set with lyrics by Sydney Shaw and appeared again, 
along with “SOLITAIRE” “MOMENT’S DELIGHT” and “OTHER VOICES,” in Erroll’s 
ballad tour-de-force album, OTHER VOICES, on Columbia. It is wonderfully lush 
and rolling. Keep it loose and jazzy. 


SOMETHING HAPPENS originally was titled FEELING IS BELIEVING from 
the Gamer album of that name. Sammy Cahn wrote the lyric retitling the song. 
The piece is easy, melocic and very attractive. 


NIGHTWIND was composed on the spot at the MAGICIAN album 
recoraing session. If was based on a sketch Garner had once played and 


taped with his rhythm section many years before. If has some interesting seven 
measure phrases at[9] and H4. 


SOUTAIRE was first recorded in a solo version on Mercury in 1955, and 
later Steve Allen added lyrics. 


OTHER VOICES is another beauty. Read the introduction through 
carefully. 


WHEN PARIS CRIES was composed on a harpsicord that happened 
to be in the studio during the PARIS IMPRESSIONS recording sessions. The music 
literally throbs and is strongly melodic. Garner had a great affinity for micdle 
European Gypsy music, especially the Hungarian. Once at Birdland, the bassist 
from the Django Reinhardt group visiting from Panis, literally liffed Garner off tne 
floor in ad warm embrace and proclaimed that Garner was a true Gypsy saying, 


“He is one of us.” WHEN PARIS CRIES is very short (46 measures basically), simple 
and beautiful. 


There are some unavoidable tenths scattered about the lefi hand 
oars of these ballads, and most of them can be rolled quite easily. The rest can 


be modified readily to suit your hand simply oy leaving either the top or bottom 
note out. Try both possibilities and let your ear decide. 
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“( always play what! feel. | always feel like me, but I’m a different me every 
day. | get ideas from everything. A big color, the sound of water and wind, 
or d flash of something cool. Playing is like life. Either you feel it or you don’t” 


ERROLL GARNER 


photo by Maynard Frank Wolle 


68 


INTRODUCTION TO: 


GARNER'S 
LATIN 
MODES 


Erroll Garner had a longstanding affinity for Latin music. He recorded 
with Candido in 1954 (MAMBO MOVES GARNER), and from 1965 on, had Jose 
Mangual on congas as part of his regular rhythm section. His idea of a great 
night out was fo sit in with one of the Latin big bands at the Palladium in New 
York. As usual, with Garner in his Latin excursions, he transformed the traditional 
Latin materials into a unique Garner hybrid, combining the traditional 8/8 Latin 
rhythms with his own unquenchable 12/8 jazz feel. 


These pieces offer the greatest challenge to the pianist because of 
the syncopation. You'll notice that the left hand patterns are repeated over and 
over. They are usually variations on the classic clave pattern 4/4 d %¢ Ye 
2 J J 2 | and they evolved from his four to the bar left hand patterns. 
The thing to do is to practice hands separately until each hand swings con- 
fidently, and then put them together at a slow tempo. 


MOCD ISLAND was written at a remarkable recording session in 1970 
which also produced SOMETHING HAPPENS (FEELING IS BELIEVING). It was com- 
posed and recorded in one take, as were the three other compositions from 
the same date. It was chosen, aside from its very real charm, because It has 
fewest syncopation difficulties. The album FEELING IS BELIEVING was voted best 
jazz piano album of 1970 worldwide by the readers of Jazz and Poe Magazine. 


ELDORADO is Erroll’s funky Latin bag. It is one step up in difficulty from 
MOOD ISLAND, but great fun fo play, and has some wonderfully funky licks that 
lie well under the hands. You'll notice how the left hand progresses from a clave 
variation, to a Latin version of Erroll’s jazz four-to-the-bar at the bridge [83], and 
then to even eighth notes at|41|. There is a terrific lift from this sequence when it 
gets together. 


MAMBO GARNER is quite fast, and the jumps in the leff hand may 
prove too difficult to maintain. In that case, you may leave off the fifth on the 


cdowndeadi and substitute the same “C” triad that completes the measure. With- 
out the skips, you will find it easier to concentrate on swinging. Garner would 
break into four-four during his choruses in exactly the same way MAMBO 
CARMEL does later in this section. 


AFINIDAD is fased on extensions of the C minor seventh chord. It also 
has an eighth note left hand at bs that bears much separate practice. 


MAMBO CARMEL is the only composition represenied from Erroll’s tour- 
de-force, CONCERT BY THE SEA. It Gemands separate hand practicing, and 
working If uD fo fernpo will take time, but it represents the Garner creative juices 
at their highest level and should be savored. Notice the change to swing at B3} 
and the brilliant and daring two handed interplay at (67). Careful and loving 
listening fo CONCERT BY THE SEA on Columbia will reveal an unparalleled cele- 
bration of the human spirit and the joy of creation. If should not be missed. 
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“The extraordinary thing about Erroll Gamer and his ballads is that 
they are complelely lyncal. They are incredibly durable, lasting, melodic and 
peautiful word pictures, no matter who does the singing. I'll never forget that it 
was Sarah Vaughan with that amazing pipe organ voice of hers that first intro- 
duced me to Erroll’s ballads, and that introduction turned inio a life-long love 
affair I've had with this man’s music—a man who has left his incelidle mark on 
the world of music.” 


Johnny Mathis 


PUBLISHERS NOTE 


We are privileged to publish the first definitive collection of Erroll 
Garmers compositions. This project was begun in mid-1976 in close cooperation 
with Garner. His premature Ceath in January of 1977 propelled the project into 
another dimension of importance. As a pianist, he had great technique and 
facility, jotal command and self-identity, which was intrinsically linked to his 
work as a composer. Garner's genius and scope of falent is internationally 
acknowledged. 


Garner dealt exclusively in the world of sound and the aurat ohenom- 
enon. The complete documentation of Erroll Gamer his life and wor, will take 
devoted scholars many years fo compile. We sincerely hope that this first effort 
is but one among many that will be achieved in the coming years. 


Erroll Garner was a man of genius who touched the hearts of all who 
knew him and his music. A man who immediately communicated with those 
that listened. A talent which was able to acdress the most complicated ideas 
ind pure and innocent manner and transform the mundane into the ethereal. 
We are proud to be part of the Gamer legend and to present his works. 
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